SOUTH ASIAN CIVILIZATION

Liberal Studies Program                                            SPRING 2011
New York University

DR. ROCHELLE J. ALMEIDA

E-mail: rja1@nyu.edu or ralmeida@optonline.net 

Office Location: 726 Broadway, Room 731 

Office Telephone: (212) 998-7119

Office Hours: Tuesdays & Thursdays: 
12.30-1.45 pm. 
3. 15 – 3.45 pm

and by Appointment

Course Description:


The goal of this course is to achieve insights into some aspects of the Indian sub-continent’s vast and varied history and culture. In particular, we will focus on:

--European Colonization of the Indian Sub-Continent

--The Freedom Movement

--India’s Post-Independence Agricultural/Industrial Refinance and Development

--The South Asian Diaspora in the West


This course will take the pattern of brief introductory lectures at each class that will introduce the historical and sociological contexts for the prescribed texts and films. This will be followed by a detailed discussion of the texts and films under consideration.  Students are strongly urged to watch at least some of the films from the list below, in their own time, to enhance their understanding of the region.

Course Requirements:

Reading:


Students are required to come to class having covered the assigned readings for the day to enable active class participation.  Please note that this course does demand a heavy reading list.  This is why the entire schedule is given to you in advance.  This way you can schedule your reading for the entire course, at the outset, keeping in mind the demands of your other courses.  It is recommended that you do not keep all the reading for the last minute but undertake each weekly installment as required.

Book and Film Reports:


Each student will present two reports during the semester (preferably one before the midterm and one after).  The reports will be based on one book and one film on the additional reading and film lists.  The dates for your reports and the topics will be assigned during the first week of the semester.  If you have a schedule conflict, please talk to me as soon as possible.  The dates for reports, once assigned, are fixed and cannot be moved around. Attempts to procure the assigned book or film should be made well in advance of the presentation.  Your professor is unable to supply these!  Please try using Internet web sites to order books if they are unavailable in the bookstores or the library. Most of the films are available at your local Blockbuster. The more obscure ones might be found at Kim’s Videos on Christopher Street. The NYU library stocks these films as well, but they do not loan them out. You will need to reserve time to watch them at the library. 

Please read my Tips for Making Oral Presentations very carefully before you begin planning your own. Each Oral Report accounts for 20% of the total grade.

Written Requirements:


Students will take a Midterm exam based on issues and texts covered in class that will account for 20% of the total grade.  There will also be a Final Exam which will account for 20% of the grade. Both the midterm and the final exam will consist of essay-type questions.


Students are also required to hand in a Research Based Essay at the end of the semester on a topic that will be assigned in class.  Details about the research methodology to be followed when collecting data for this essay will be discussed in class. The Essay must follow the format guidelines as laid out in the MLA Style Sheet.

Class Participation:

Students are expected to attend all classes and to participate actively in them by way of comments, questions, debate, etc. Please note that this includes not just your presence in class, but active verbal participation. If you are unable to make a class, please email me and inform me and provide a valid reason for your absence. Failure to attend more than 3 classes without adequate reason or the submission of a doctor’s certificate, will put your grade seriously in jeopardy. 

Attendance Policy:

Students are expected to attend every single class. Attendance is taken by roster call two minutes after class begins. If you miss the roll call, you are considered absent for the class and the above attendance policy will apply, i.e. your grade will be jeopardized.   
Evaluation:


The final grade will depend upon competence and performance in the following:

First Oral Report (Book)-------20%

Midterm Exam-----------------20%

Second Oral Report (Film)---20%

Research Essay-----------------20%

Final Exam----------------------20%

Students with Disabilities:


Students with disabilities who believe that they may need accommodations in this class are encouraged to contact the Moses Center for Students with Disabilities at (212) 998-4980 as soon as possible to better ensure that such accommodations are implemented in a timely fashion.  For more information, see the CSD website:  http://www.nyu.edu/osl/csd
Plagiarism:

Please note that plagiarism will not be tolerated in this course. All materials quoted in written documents should be properly cited. Students caught plagiarizing are subject to the consequences deemed suitable and appropriate, according to the policies of the Liberal Studies Program and NYU.

Classroom Etiquette:

Please make sure you:

1. Use the facilities before class begins. 

2. Do not leave class except in an emergency

3. Turn cells phone off before you enter class and do not use them in class.

4. Do not use your laptop for any activity other than the taking of class notes. Please do not surf the web or check your email while class is in progress.

Required Reading List:

The following books are prescribed texts for the course.  They have been ordered and should be available at the University Bookstore.  A detailed study will be made of these books and all students are expected to participate in discussions about them.  Questions for the final examination will be based on these books:

1. Freedom at Midnight by Dominic Lapierre and Larry Collins
2. Nectar in a Sieve by Kamala Markandaya 

3. A Handful of Rice by Kamala Markandaya 

4.  Also prescribed for this course is Originality and Imitation:  Indianness in the Novels of Kamala Markandaya by Rochelle Almeida, (Rawat Publishers, Jaipur, India, 2000).

Please bring these books to class on the day they are mentioned in the syllabus. Please read Freedom at Midnight and the Almeida textbook in your own time as final examination questions will be based on issues discussed in these books. You must read Freedom at Midnight by the midterm exam and the Almeida textbook by the final exam.

Additional Reading List:

In addition to the above list which is prescribed reading for the whole class and which you are required to buy, students will be invited to comment on the works found in the list below during their Oral Presentations.  These books are not ordered by the bookstore, but are easily available in public libraries.  You do not need to buy any of the books on this list!!!

1. Geetanjali by Rabindranath Tagore.

2. The Story of My Experiments with Truth by Mohandas Gandhi

3. Midnight’s Children by Salman Rushdie.
4. Train to Pakistan/Mano-Majra by Khushwant Singh

5. Cracking India by Bapsi Sidhwa

6. Untouchable by Mulk Raj Anand

7. Daughter of the East/Daughter of Destiny by Benazir Bhutto

8. Mother India by Pranay Gupte

9. Collected Poems 1952-1988 by Nissim Ezekiel

10. The Idea of India by Sunil Khilnani

11. Arranged Marriage by Chitra Banerjee Divakaruni

12. The Inscrutable Americans by Anurag Mathur

13. Tivolem by Victor Rangel-Rebeiro

14. Meatless Days by Sara Suleri

15. Clear Light of Day by Anita Desai

16. Funny Boy by Shyam Selvadurai

17. The God of Small Things by Arundhati Roy

18. English, August by Upamanyu Chatterjee

19. Shame by Salman Rushdie

20. The Great Indian Novel by Shashi Tharoor

21. The Romantics by Pankaj Mishra

22. The Blue Bedspread by Raj Kamal Jha

23. The Death of Vishnu by Manil Suri

24. Desirable Daughters by Bharati Mukherjee

25. Jasmine by Bharati Mukherjee

26. Brick Lane by Monica Ali

27. The Namesake by Jhumpa Lahiri

28. Interpreter of Maladies by Jhumpa Lahiri

29. Londonstani by Gautam Malkani

30. Vegemite Vindaloo by David McMahon

31. Shalimar The Clown by Salman Rushdie

32. The Kite Runner by Khaled Hossaini

33. The White Tiger by Aravind Adiga

34. Between the Assassinations by Aravind Adiga

35. The Inheritance of Loss by Kiran Desai

36. A Fine Balance by Rohinton Mistry

Films/TV Series:

Each student is expected to present a written report on any one of these films/TV series. 

1. David Lean’s A Passage to India.

2. Merchant-Ivory’s Heat and Dust.
3. The BBC TV series based on M.M. Kaye’s novel, The Far Pavillions
4. The BBC TV series entitled The Jewel in the Crown based on Paul Scott’s The Raj Quartet.

5. Shekhar Kapur’s Bandit Queen
6. Shyam Benegal’s Junoon
7. Simon Frear’s My Beautiful Laundrette (based on the novel by Hanif Quereshi)

8. Mira Nair’s Mississippi Masala
9. Mira Nair’s Salaam Bombay

10. Deepa Mehta’s Fire

11. Guninder Chadha’s Bhaji on the Beach
12. East is East
13. Guninder Chadha’s Bend it Like Beckham
14. Gurinder Chada’s Bride and Prejudice
15. Deepa Mehta’s Earth 1947
16. George Cukor’s Bhowani Junction
17. Mira Nair’s Monsoon Wedding
18. Merchant-Ivory’s Shakespearewallah
19. Aparna Sen’s Mr and Mrs. Iyer
20. Aparna Sena’s 36 Chowringhee Lane
21. Ashutosh Gowarikar’s Lagaan
22. Ashutosh Gowarikar’s Swades
23. Mira Nair’s The Namesake
24. Deepa Mehta’s Water

25. Danny Boyle’s Slum Dog Millionnaire

Good Luck with the Course!!!
Course Schedule:  (Subject to Alteration)

Jan 25, Tue:  Introduction to the Course & Explanation of Course Requirements

Jan 27, Thu: European Colonial History (Spain and England) 

          Read Freedom at Midnight (pp.1-50)

                      Oral Assignments will be handed out.

Feb 1, Tue:   Arrival of European Colonial Powers in India

                     Read Freedom at Midnight  (pp.50-100)

Feb 3, Thu:   Indo-British History (17th century)
                      Read Freedom at Midnight  (pp.100-150)

Feb 8, Tue:  Indo-British History (18th century)
                    Read Freedom at Midnight (pp.150-200)

Feb 10, Thu: Indo-British History (19th century)
  
        Read Freedom at Midnight  (pp.200-250)

Feb 15, Tue: Indo-British History (20th century)

                      Read Freedom at Midnight  (pp.250-350)

Feb 17, Thu: Gandhi (Screening of Film in Class)
                      Read Freedom at Midnight  (pp.350-450)

Feb 22, Tue: Gandhi (Screening of Film in Class)

                     Read Freedom at Midnight  (pp.450-550)

Feb 24:  Thu:  Gandhi (Screening of Film in Class)

                       Read Freedom at Midnight  (pp.550-600)

Mar 1, Tue:  Gandhi (Screening of Film in Class)

                     (You must complete reading Freedom at Midnight by this date) 
Mar 3, Thu:  Freedom at Midnight by Lapierre and Collins. Discussion. 

                     Special Reference to the figures of Lord Louis Mountbatten and Mohammed         Ali Jinnah. Also references to Partition, logistics and impact

Mar 8, Tue Freedom at Midnight Class Discussion (Contd).
 Mar 10, Thu: Midterm Exam.
Mar 15, Tue: Spring Break—No Class
                      Please read Nectar in a Sieve and A Handful of Rice during the break. 

Mar 17, Thu: Spring Break—No Class
                      Please read Nectar in a Sieve and A Handful of Rice during the break. 

Mar 22, Tue: Rural India:  The Zamindari System.  Tradition Versus Modernity. 

                      The Situation of Women; Child Marriage, Arranged Marriage, Widows         

Mar 24, Thu: Mother India—Screening of Parts of Film in Class.

Mar 29, Tue:  Mother India—Screening of Parts of Film in Class.

Mar 31, Thu: Nectar in a Sieve—Class Discussion
Apr 5, Tue: Urban India: The Growth of Industrialization; The Growth of Cities;

                      The Growth of Organized Crime. 
Apr 7, Thu: A Handful of Rice—Class Discussion

Apr 12, Tue: East is East (Film, Screening in Class)

Apr 14, Thu: East is East (Film, Screening in Class)

Apr 19, Tue: The Namesake (Film Screening in Class)
Apr 21, Thu: The Namesake (Film Screening in Class)
Apr 26, Tue: Bend It Like Beckham (Film Screening in Class)

Apr 28, Thu: Bend It Like Beckham (Film Screening in Class)
May 5, Tue:  Last Class. 
                      The South Asian Diaspora in the West—Discussion of Films Screened                     
Final Exam will depend on University Schedule 
Book and Film Report Assignments:

Feb 4: Ash’s Confused Identity in The Far Pavilions--.
Indo-British Race Relations as portrayed in A Passage to India--
Feb 8: Indian Royalty as depicted in Heat and Dust.—
            The Anglo-Indian Predicament in Bhowani Junction


Cowardice and Heroism in Train to Pakistan (Book)--

Feb 10: Spiritualism in Tagore’s Gitanjali--

             Bhim’s Sacrifice in Clear Light of Day.—

Partition as depicted in Midnight’s Chjildren.

Feb 15: Indo-British Race Relations in The Jewel in the Crown—Parts I and II

           Magical Realism in Salman Rushdie’s Shame

Betrayal of Trust in Earth 1947--

Feb 17:  Gandhi’s England Experiences in The Story of My Experiments with Truth--.

            The Child’s Perspective in Cracking India


Muslim-Sikh Relations in Train to Pakistan--
Feb 22: Portuguese India as depicted in Tivolem


Religion in India as depicted in The Idea of India


Hindu Mythology Versus Political Intrigue in The Great Indian Novel

Feb 24: Bombay Apartment life in The Death of Vishnu—

The arranged marriage of Benazir Bhutto as seen in Daughter of the East—

The Love Poems of Nissim Ezekiel as seen in Collected Poems--

Mar 1: Race Relations in Mississippi Masala—

Indian/Pakistani Immigrants in England as depicted by My Beautiful     

Laundrette

India as depicted in the changing settings of The Romantics

Mar 3: Indian Bureaucracy as depicted in English, August

Indira Gandhi’s Family Life as seen in Mother India--
Mar 8:  Sibling Relationship in The Blue Bedspread--

The Indian Immigrant Experience in Arranged Marriage—
Food and its depiction in Meatless Days--

Mar 10: Mid-term Exam

Mar 15: Spring Break. No Class.

Mar 17: Spring Break. No Class.

Mar 22: Casteism in India in Untouchable--

Second-Generation South Asian angst in The Namesake—

The Two Faces of Contemporary India in Slum Dog Millionnaire
Mar 24: Depiction of the Kashmir Conflict in Shalimar The Clown

Bangladeshi Immigrants in the UK in Brick Lane—

Poor Indian Immigrants in the USA in The Inheritance of Loss

Mar 29: Bombay in Salaam Bombay--

Arranged Versus Partnerships of Choice in Monsoon Wedding—

 Second Generation Indian Immigrants in Interpreter of Maladies

Mar 31: Rebellion Against Parental Expectations in The Namesake (Film)--

The Use of Indian-English in The Inscrutable Americans—
Contemporary South Asian Immigrants in the UK in Londonstani

Apr 5: Indian Womanhood as depicted in Bandit Queen--

Homosexuality/Lesbianism in Fire—
Anglo-Indians in Australia in Vegemote Vindaloo
Apr 7:  Homosexuality/Race-Relations in My Beautiful Laundrette—

The Kashmir Conflict in Shalimar the Clown—

Contemporary India as depicted in The White Tiger

Apr 19:  Retribution in The Kite Runner --

Ethnic Conflict in Sri Lanka as depicted in Funny Boy--.

            Hindu Widowhood Prior to Reformism as seen in Water

Apr 21: Homosexuality in Funny Boy—


Defiance of South Asian Parental Expectations in Bend It Like Beckham—

            The Indian Emergency in A Fine Balance

Apr 26: Casteism in The God of Small Things


Indian Marriage and Divorce in Desirable Daughters—

The Impact of Switching Identity in Jasmine--

Apr 28: Arranged Marriage as depicted in Arranged Marriage--
Urban Versus Rural India in The Idea of India—

Pakistani Immigrants in the UK in East is East—

May 5: The Generation Gap in Bhaji on the Beach—

Conflicted National Loyalties in Expatriate South Indians as seen in Swades

Extra Assignments: Communal Conflict in India in Mr. And Mrs. Iyer--

Indo-British Race-Relations in Lagaan—

